WIL LIAM M. McVEY 

/ 


PEPPER Ijr'DGE ROAD 


PEPPER PIKE • CLEVELAND 24 • OHIO 


r 


Oct 16 , 1957 


Dear Miss Tzeutschler, 

I hope the 

enclosed brochure will cover 
all the questions raised in your 
letter of the fifteenth. 

Under exhibitions, I've quit 
keeping a list - - During the 
Syracuse travelling shows and 
the Cranbrook package deals we 
managed to cover the U. S. pretty 
thoroughly - with the glaring 
exception of the Met. 


Sincerely, 



CetU (o So^t Ch'vfc L/C. 

r ^ • * - * - 
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THE CLEVELAND MUSEUM OF ART 


October 15, 1957 


Dear Mr. McVey: 

We are trying to build a biographical record of Cleveland Artists for 
reference. May we enlist your assistance with the following data? 

FULL NAME: 


/ 2 , l^foS - ’BrS'h'tsi x MasSS. 



DATE AND PLACE OF BIRTH: 


ART TRAINING - Schools 9 Scholarships, etC o: 


EXHIBITIONS IN WHICH YOUR WORK HAS BEEN SHOWN ; 


COLLECTIONS WHICH NOW INCLUDE YCfrUR WORK 0 , 


AWARDS: 


PRESENT POSITION ; 


'k’k-k c k'k-k'k'k'k'k'k'k°kie'ki€’te°k*k$e*k$e$e'k$eieieik'k‘k‘ik°k$e'te'k°k-k‘k 

We would greatly appreciate it if you would inform us of subsequent 
awards , purchases^ exhibitions and scholarships„ Thank jyou for your 
cooperation• 


















GREAT LAKES 



EXECUTIVE HEADQUARTERS, TERMINAL TOWER * PHONE: PROS. 3510 

MAYOR HAROLD H. BURTON. Honorary Chair*** DOOLEY S. BLOSSOM. General Chairman 

W. T. HOLUDAY. f resident 

H. G. DALTON, Vka fret. A. C ERNST. Ylct fret. I. F. FREIBERGER, Wo* fret. 

L. B. WILLIAMS. Vk» frw. J. C McKANNAN, Trwnurro H. J. RAYMOND. Secretary 

UNCOLN G. DICKEY. General Manatee 


*1 djUUML 

few- 

i^JAQa V ct- 0 Tv_ - 

fe > ^XjvtuAi. ; kc 

5i«W Aajfefefe 


ID • OHIO 



January 13, 1937* 

mo? to p.- 

WITHOUT '.VHI'i' r. ' r ■ -fJSfGM OF 
THE WESTERN nEiFP'7 *•:£*• :P-C, ; I. SOCIETY 

10825 East Boulevard CSevciune. 0;;;o 44106 


Marble Statue by Wm« MoVey 


Please find enclosed copy of my letter of ~ 
November 19, 1936 to Mr, Milliken at tho 
of Art, In the latter part of It y L 

superintendent of the Cleveland ' < / 

Exposition grounds and examined 
ms protected during the winter 


x* R 


Tfhile Mr. McCabe co 
protecting box he was advised by 
was protected against seepage 
box and Mr. McCabe is of the 
substantial and satisfactory 





°pi; \qj^oS 



I nlso have a letter 
Art stating that this statue was 
W # P # A # and was on exhibition at 
placed in the Horticultural Garde 
upon the closing of the Ebcpos itio 
placed in the rose garden located 

I thought you vo uld like this memorandum for your 
records and to indicate the attention Yjhich the Exposition has 
endeavored to give to “this particular statue* 

Very truly yours, 

GREAT LAKES EXPOSITION 




TTKS/am 

THE MAKING OF A NATION —THE ROMANCE OF INDUSTRY AND AGRICULTURE 

MAY 29 to SEPTEMBER 6, 1937 
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1937 


GREAT LARES 


EXECUTIVE HEADQUARTERS, TERMINAL TOWER * PHONE: PROS. 3510 

MAYOR HAROLD H. BURTON. Honorary Chairman DUDLEY S. BLOSSOM. General Chairman 

W. T. HOLLIDAY, Pretldent 

H. G. DALTON, View Prat. A. C ERNST. Via Prat. I. F. FREIBERGER, Wet Prts. 

L. B. WILLIAMS, Via Prat. J. C. McHANNAN. Traaturar H. J. RAYMOND. Secretary 

LINCOLN G. DICKEY. General Manatee 


CLEVELR n D OHIO 



of Art# In the latter part of December, Mr# J# W# McCabe 
superintendent of the Cleveland Museum of Art visited the 
Exposition grounds and examined the manner in which this statue 
was protected during the winter season# 


While Mr# McCabe could not examine the inside of the 
protecting box he was advised by our Mr# Campbell that the statue 
was protected against seepage from the roof of the protecting 
box and Mr# McCabe is of the opinion that the protection is 
substantial and satisfactory# 


I also have a letter from the Cleveland Museum of 
Art stating that this statue was made under the auspices of 
W#P#A# and was on exhibition at the Museum prior to its being 
placed in the Horticultural Gardens# We were also advised that 
upon the closing of the Exposition in 1937 this statue is to be 
placed in the rose garden located in the rear of the Museum property# 



I thought you would like this memorandum for your 
records and to indicate the attention which the Exposition has 
endeavored to erive to this particular statue# 


Very truly yours, 

GREAT LAKES EXPOSITION 


WKS/am 



THE MAKING OF A NATION —THE ROMANCE OF INDUSTRY AND AGRICULTURE 

MAY 29 to SEPTEMBER 6, 1937 










i 

1 


n 


it 

?3- 

P o IE. 

p *** 

-'•’ ;l 

V|c(i V-; -T| 

•.V ;C v>j. U 


r: 


THE CLEVELAND MUSEUM OF ART 

CLEVELAND, OHIO, U.S.A. 

UNIVERSITY CENTER, STATION 


WILLIAM MATHEWSON MILLIKEN, DIRECTOR 


CABLE ADDRESS: MUSART CLEVELAND 
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September 27, 1937 


Gray, 

/ 67.09 Avenue, 

/Glevelsfn^,/ Ohio, 

I ^ p 

* • * » 

/ My dearSMf. Gray; 

o' 

, j ■< I Thank you for your letter of September 24th, informing 
the statue by William McVey, which was loaned to the 
es Exposition, Horticultural Gardens, will be returned 
rithin a few days. 


L <l 


■£ cn u* 
^ ^ 


Yours very truly sp 

Clara E. Gaetjens ' 

Secretary to the Director 









./©ptttafeor 24* 1937 


The Clo7»3\i3£S>!la»0UQ cf fX%^ 
vj&dd IVJfat 
Clovolend* 


i^roctor* 


_ t n^^?^ uC En>?0f v 

"SgSP* »** . 


Dear r# iHilUcam 



1 ten «mag*4'«£tfc the Greet **3»s ^pooltUe Ccs^es^ te dallw 
te ^i tte trtefertjy f&* aaffey «*&& yce 1 rased to the Greet U&ae r 
^caltlrr* Kcrtiealtxuul Gorges** 
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September 28, 1937 


2tr. Sastuel bemoan 
Comaiesionor of barks, 
City of Cleveland, 



MOT TO Of Rt r 'rsOL'UeEO 
ilJ'i ' 


bear fir. Newman* 



1 am attaching list of .loanee material which I heW^ven' o^der^. 
to bo returned. At the present time Jre* «m. Gl l££^her has not,^ u; 


come tc a decision as tc whether or not the basin emd,podoste3L W. 

4- u-. - . . - ,_ Xut ,\m . ov.t' 11 -' 


is tc be returned to her. 


In regard to the HcVey statue, decision on reti 


the Art itieeun rests with Hr. bis. dilfiker;, Director, who rill 
not be back in Cleveland until October 15th. I have asked the 
Exposition peoplo tc ceit for a decision before return.ng this 
figure. ;.Ts« Thomas b. iiowell told me that hr. niiliiken told 
her that he night be willing tc leave it in the ijorticultural 
Cardona, as socn as 1 hear definitely I will let you know. 

At the time these Gardens were designed the nurserymen wore 
asked tc pay for space, to plant it according to directions from 
me, and after the exposition was over that they could take back 
their plant material. I feel sure that most of the nurserymen 
would be willing to donate their material which is now in itheir 
8 pace if they were asked. A oozaaittee from the Garden Gent or 
is meeting bodnesd&y of this week in Hr* A. C. Ernst's office 
end 1 believe rd.ll write theee nurseryman asking them to donate 
their plant materiel. 

In tho case of the Bosley Nursery, their rhododendrons, box, and 
roses did not seora to me to be of use either because of their 
location next to the fount; in, and type of plants, which would 
not help in the development of this park, hence I gave pemisaion 
to take beck tc the nursery these plants. 

lh ere are a number of tropical plnntc which the Exposition purchased 
for use in the opanish, Italian, and Jiglish Cardens. Ihese plants 
now belong to the City but will have to be taken up and placed in 
the Greenhouse. I would suggest that these plants be removed as 
soon as possible before there is a hoavy frost. 

Sincerely, 


Donald Gray 

Director cd the Iierticulturr.l Garuens 





































Urs. V7rn. Ci. Mather 


Poe# 2 


3«r 3» 193* 


Also in tho Horticultural Gardener I her* placed £Ocaa,material reoeived 
from Allen Brother* of Nee fork City* .It 1* ll*Wd^*' i -.follow*l 


1 load group ettpids fighting for heart 
1 pair lead greyhound* and boeee 
1 pair lead Klng*e vaaee 
1 pair stone pet*stale 



3110.00 

300.00 

525.00 

150.00 


Sincerely, 


Donald Otay 
Landscape Architect 




Ceptember 3, 1936 




Mrs* tib* G. .‘jathcr 

12407 Lake Shore Bled*, 



valuation of the statues* sic* in the 


"Sea Boy" 31500.00 

4* Womans Figure 350.00 

Carolina Picondo Caswell, Bronze of ootsan 

"Lilith* 1000.00 

2 Bronze Dogs 500.00 

30" Ilude Boy 500.00 

Plaster Boy 100.00 

Cleveland Museum of Art* Marble Statue by 

’3b. UoVey 1500.00 

Hro. 'fta» G. ‘lather, Large round basin and 

marble pedestal 700.00 

ronzo figure 1200.00 

Nila Hanson, Plaster figure "Bacchus" 50.00 

Fisher & Jirough Company, 4 benches 100.00 




The following material from Fighor J trough Company ta in the 

Horticultural Building in addition to other statues! 

2 benches 50.00 

2 mall fountains 500*00 

1 bird bath 13.00 

3 peciostal3 30.00 

2 figures 70.00 



Vv'n'HO* 1 ' WR.Tufti PtB'vltSSiON UE 
[HE WESTERN REScRVt HISTORICAL SOCIETY 

\Q8?5 Cast Boulevard Clcvaland. Ohio 44106 



AND 


/'-.JED BY 
1/. . $ CODE 


CiETY 

44106 


























a here women 
iub circles are 
f :he official 
ticultural Ex- 
len and Home 
iswennq qucs- 
he publicaricn. 
vhardens model 
ne of Cleve- 
vemenrs. Rep- 
>rk of several 
oils in pictures 
eiand s vision, 
crearion of its 
?mer. 

lqmq deck is 
s level of the 
d:nq. otferinq 
tors mav rest 
»attern of qar- 


I'TTON IS 
I/OW'ER 
I white, nta- 
nalting the 
ihinAtion in 
• Exposition, 
ton. ( eneau- 
l»een chosen 
mvor, 

dozens of 
ie bachelor 
lower, lends 
•outonneires 
i and men. 
e carnation 

for OWojj,,?, 
imely -nose- , 

1 ie hy cothib 
vers.; ijt the 
hinar^in for 


:N CLUBS 
TION 

convention of 
Clubs of Amer- 
event. fulv 17th 
ours of garden 
ind of the Great 
ciai events for 
ind their guests, 
noriries on the 
-icrticulture. 
he first day of 
s a luncheon at 
h L. C. Porter 
<ion or General 
oaics on New 
nt Culture. “ a 
iral Exhibit of 
smon. a jinner 
McFarland, na- 

•s to he the 
m a business 
r officers 
reakfast at the 
tests will be 
- .ten Center ot 
. nen to Wav 

A >teak roast 
•toe I s * 



The Great Lake* Horticultural Gardens stretching a thousand feet along of individuals and organizations, these gardens are a spot where Cleve - 

Lake Erie entering almost four acres of ground will remain as a perma- landers and visitors to the city may feast their eyes on nature's loveliness 

nent /xirk to beautify the lake shore. Symbolizing the cooperation of scores finding on every ride scenes of restful charm and horticultural interest 


TOUR THROUGH THE HORTICULTURAL GARDENS 
REVEALS VISTAS OF STARTLING LOVELINESS 


nr HE visitor who steps through the 
doors of the stately Horticultural 
Building with the purpose of touring 
rhe Horticultural Gardens is presented 
with a vista of startling loveliness. 

Cn his left, rising, level upon level 
are the ledges of the rock gardens. Be¬ 
fore him stretches a 500-foot carpet of 
emerald turf, ending in a reflecting 
pool and a fountain that shoots its 
sparkling drops into the-blue sky. On 
.his right lies a 'velvet terrace, and be¬ 
yond. the silver waters of Lake Erie. 

Promenades, dotted with bright um¬ 
brellas and benches where he may 
pause and rest lure him on either side 

Let us sav that he chooses to take 
the lower promenace to the left, winch 
ieads him 1000 feet along a walk bord¬ 
ered bv linden trees and a flve-foot 
••trip of veilow marigolds and blue pet¬ 
unias. To his left lie the hillside gar¬ 
dens which he mav either see from 
below or. :f he chooses, inspect more 
v.!oseiv bv climbing up the iedges or 
taking one ot the several stairwavs 
ieacnnq to the upper promenade The 
hillside plots include rhe rose garden 
!*.v Melvin E. Wvant ot Mentor, nr.a 
two gardens which arc the work of 
tne Cole Nurserv Companv Paines- 
. ule ana the Chagrin Valiev Nurserv 

Half-wav aiong the lower promen¬ 
ade rhe v isitor rinds on his left i 
waterfall which piunqes over three 
separate ivages ending each time in a 
bubbimg pool The bottom waterfall 
.irons i sheer 15 feet to rhe ground. 

Walking uong another 250 feet, rhe 
:sitor comes r o the auge 'eriectm j 
pool which aes m rhe center ot 'he 
gardens -crone anu beautiful mirror 
:q :n its surface me waving trees anu 
rhe blue skv At its west end rises i 


magmricent fountain that shoots its 
streams of sparkling water 35 feet in¬ 
to the air. Adjacent to the pool lie 
beds displayed by individual exhibitors 
showing unusual flowers and phe¬ 
nomena in the plant world. 

Proceeding to the left, the visitor 
waiks aiong a path that is bordered 
on one side by a series of ten flower 
beds of outstanding interest to anyone 
who has ever mused about the gardens 
of the past and the future. Each plot, 
the work of a garden organization, is 
designed to represent a particular 
vear from 1796 to rhe year 1950. 

The garden of 1796. showing what 
Moses Cieaveiand found in this vicin- 
itv in that vear is the work of the 
Lakewood Garden Club, with Mrs. E. 
T. King :n charge of arrangements 
The vear 1800 is represented bv a 
garden which was designed by the 
Brooklvn Garden Club. Charles A. 
Braham. chairman. Th? various flow¬ 
ers and 'he garden layouts found in 
Cleveland when it first was incorpor¬ 
ated. in 1836 are found in the garden 
planted bv the Garden Club of Cleve¬ 
land witn Mrs. Frank Newcomer, 
chairman. 

How Clevelanders gardened prior 
:o the Civil War in 1854 is shown 
hv the piot of the Gates Mills Garden 
Club Mrs F. R Walker being : n 
charge ot the committee designing it. 
while iS65 th? vear Lincoln s bodv lav 
in state :n Cleveland s Public Square 
< represented bv rhe garden oianted 
bv the Window Box Garden Club 
with Mrs William Taylor chairman 
The -. ear S90 that period of iron deer 
ino canud beds comes to the Tore 
,ii tie Town .md Countrv Garden 
Club s tied Mrs Carl Dittmar in 


charge: while the Tom L. Johnson re¬ 
gime is represented in the garden 
of 1900. designed by the Sundial Gar¬ 
den Club, the committee being headed 
by Mrs. A. C. Saunders jr. 

The Cleveland Business Men s Gar¬ 
den Club planted rhe garden of 1918. 
the year when lawns were turned un¬ 
der in order to produce a crop of 
potatoes, and Frank J. Lynch was 
chairman of the committee planning it. 
This garden is succeeded by the gar¬ 
den of 1936. a modem plot displaying 
present day developments in horticul¬ 
ture and landscaping the work of the 
Hilltop Garden Club. Mrs. L. L. Hol- 
ladav. chairman. One of the most in¬ 
teresting of the beds will be a piot 
giving a glimpse into the future, the 
warden of 1950 prophesied by the 
Shaker Lakes Garden Club, with Mrs 
Harry Newcomer chairman. 

On the other side of the path, the 
visitor rinds another display of un¬ 
usual interest. This consists of a series 
of cultural gardens, representing 20 
nationalities. gll sponsored bv foreign 
groups in the city of Cleveland uncer 
the chairmanship of Mrs. Jennie Zwick 
Much time arfi3 effort have been spent 
on these plots, so that each garden s 
tvpical of t||p countrv it represents. 
These plots^irc German. Italian. Po¬ 
lish. Slovak^C zech. Slovenian. Hun¬ 
garian Lithuanian. Hebrew. British 
Svrian. Ukftnian. Rusin. Greek 
.Norwegian Danish Scandinavian 
Roumanian. *Yuqoslavian. and Colo- 

I 

i no v^st of these plots is m- 
othcr .jarefen containing the bronze 
figure Lilith, the work or Caroivn 
Pickunos Casweil. the Cleveland sculp¬ 
tor whi^Sflll farther ;toy/3rd jtbC: *west 


end of the Gardens lie the private es¬ 
tate gardens, representing the gardens 
of Windsor T. White. John Sherwin 
H G. Dalton. William G. Mather, and 
Mrs. F. F. Prentiss. Completing this 
group are plots representing ‘ Daisy 
Hill, the Van Swerrf&jen estate. 

Terminating the -west end of the 
gardens is a huge, three-and-a-half-ton 
marble statue entitled ‘‘Awakening.” 
the work of William McVey. the lo¬ 
cal scu^jtor. This figure, loaned by- 
William M. Milliken. Director of the 
Cleveland Museum of Art. stands be¬ 
tween two broad promenades that 
skirt the central plot. The piece is 16 
feet in height, and made of Georgia 
marble, one of the most difficult stones 
to work. It is. however, the only mar¬ 
ble that will weather in this climate, 
and is truly beautiful, with soft green 
veins of mica heightening the trans 
lucent effect. 

If the visitor will now proceed to 
'.he southwest corner of the Horticul¬ 
tural Gardens, he will find a picnic 
ground, with 20 elms lending their 
gracious shade, where he may stop 
and rest. Behind this spot is a build¬ 
ing called the Monkey Exchange, 
with a colony of 15 monkevs to pro- 
v ide entertainment. The windows of 
the house are labeled Fire House. 

Dentist.’ etc., thus giving the effect 
of .i complete village. 

To the ieft of this amusing place’S a 
maze, a series of paths interspersed 
with beds of dahlias and gladioli. 
In this garden, the visitor s problem 
will he to rind a path that will lead 
hun out. for this site is designed to 
make him wander through walks rhat 
are terminated bv bees of blooinmq 
< Continued on page IT i 
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TOUR THROUGH HORTICULTURAL GARDENS 
REVEALS VISTAS OF LOVELINESS 
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tiowiTs North of the maze stands the 
modern garden and a vegetable gar¬ 
den sponsored by the employees of the 
Eaton Manufacturing Companv 

If. in anv chance, the visitor to the 
Horticultural Gardens has become a 
triHe weary of color and bright blos¬ 
soms he rnav rind a cool retreat at the 
far west end of the Garden. Here, en¬ 
closed by a circle of evergreens, with 
onlv one vista, allowing a view of the 
waters of Lake Erie, is a green gar¬ 
den. sponsored by the Rayon Silk 
Company A pool in the center adds 
to the tranquillity of the scene, so that 
this spot is truly a shaded cloister 
where guests to the Exposition may 
find rest and quiet. 

Approximately a half acre of an¬ 
nuals decorates the hillside on the 
visitor s left while the Leonard C. 
Hanna ‘white and green garden ' may 
be reached by a flight of steps leading 
up the slope. This is filled with green 
hedges and fences, and delicate white 
petunias, making the garden exactly 
what its name implies. 

Should the visitor choose, he may 
then proceed along the upper prome¬ 
nade. which is bordered by the spec¬ 


tacular Miami exhibit, the gift of that 
citv to the residents of Cleveland. 
This consist of exotic tropical plants 
native to that area, of every variety 
and description. 

Pausing, the v isitor may gaze below 
at the panorama spread before him— 
green gardens, the reflecting pool, the 
fountain, the sparkling lake, and to the 
east, the gracious Horticultural Build¬ 
ing. with its terrace decorated by three 
sculptured figures—a figure of a dol¬ 
phin by Waiter A. Sinze. and two 
bronze dogs, also works of Carolyn 
Pickands Caswell. 

A pergola above the rock gardens 
is another beautiful sight, as the visi¬ 
tor proceeds aiong the upper path back 
to the Horticultural Building. Perhaps 
he may choose to continue along the 
walk berdert^i bv Miami's exotic 
pefha^s—tha —many—paths 


plants, or pe 

r 

titude of unusual 
below. 

At night he may see the gardens 
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FLOWER SHOWS AT GREAT 
LAKES EXPOSITION 

F LOWER hobbyists of Ohio and the Great Lakes region 
will have an entire summer of exhibitions of their fa¬ 
vorite blossoms, as the Great Lakes Exposition's series of 
transient flower shows, to continue through the 100 days of 
the Exposition, is staged in Horticultural Hall. A constantly 
changing, progressive pageant of choice blooms represents 
the best products from growers of countless varieties of 
plants and flowers, and offers every garden lover, no matter 
which blossoms are his particular hobby, an outstanding and 
interesting show. 

PORCH & WINDOW BOX 
PEONIES 
DELPHINIUMS 

PATRIOTIC TABLE ARRANGEMENT 
GERANIUMS 

JAPANESE IRIS 6 HOLLYHOCKS 
HEMEROCALLIS 
-bifAES -—. 




ANTS 


TUBEROUS ROOTED BEGONIAS 
CACTI AND SUCCULENT PLANTS 
FLORAL PRINTS. CERAMICS. BRONZES 
ARTISTIC ARRANGEMENTS & 

TABLE DECORATIONS 
FLORAL PRINTS. CERAMICS. ETC. 
MINIATURE ARRANGEMENTS 
SALVIAS 
PETUNIAS 
DAISIES 
CENTAUREAJ 
GLADIOLUS 
TROPICAL FISH 

GARDEN FLOWER ARRANGEMENTS 
WARDIAN & DISH GARDENS 
TIGRIDIA 

SUMMER FLOWERS 'N 

SWEET PEAS / ^ 

NASTURTIUMS \ 

LARKSPUR ( 

MARIGOLDS \ 

ANEMONES / 

ARTISTIC ARRANGEMENTS & 

TABLE DECORATIONS 
ZINNIAS 6 TRITOMAS 
ORCHIDS 
DAHLIAS 

FLORAL PRINTS. CERAMICS. BRONZES 
SCHOOL GARDENS 
CALENDULAS | 

BACHELO R BU TTONS 
MIGNONETTE 
PHLOX I 
COSMOS \ 

RO.jES — AMATEUR 
FLORAL PRINTS 
GOURDS 

MUMS & POM POMS 
CANARY BREEDERS 


June 27 to Oct. 4 
June 27 - 28 
June 29 to July 5 
July 4 - 5 
July 6-10 
July 6-7-8 
July 9-10-11 - 12 
July II to 16 incl. 

July 13-14 
July 13-14-15 
July 17-18-19 
July 17-18-19 
July 20 to 25 incl. 

July 20 to 26 incl. 

July 26 to 30 incl. 

July 27 to August 6 incl. 
July 27 to August 2 incl. 
July 31 to August 6 incl. 

August 3-4 

August 10 to August 16 incl. 
August 10 to August 16 incl. 

August 10 to August 15 incl. 
(Open) 

August 16 to 29 

August 16-29 
August 30 


August 30 to Sept. 8 incl. 


September 9-10 
September 4 to 10 incl. 
September 4 to 10 incl. 
September 11-12-13 
September 14 to 17 incl. 
September 15-16-17-18 

September 15-16-17-18 

September 18-19 
September 26 - 27 
September 20 to 25 incl. 
September 29 to Oct. 2 incl. 
September 29 to Oct. 2 incl. 
October 1 to 4 incl 
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Awakening, 1934 
William M. McVey 

Marble. Donald Gray Gardens, Municipal Stadium. 

Commissioned by Public Works Art Projects. 

William M. McVey sculpted Awakening in 1934. It is a 
Depression-era piece commissioned by the Public Works Art Projects 
under the WPA. The figure is a seated nude carved from white 
Georgia marble. It is a full figure, simple in form with a 
sparseness of detail. McVey sculpted smooth edges and created a 
flowing natural figure with a gentle expression. The sculpture 
stands 16 feet in height and weighs three and a half tons. 

McVey came to Cleveland as a child and was educated here, 
attending the Cleveland Institute of Art. He also studied at 
various art academies in Paris. The influence of this is 
noticeable in McVey's representational style as he chose to break 
from the exaggerated gestures and contortions of modernism. In 
France, Charles Despiau and Aristide Maillol influenced McVey to 
stay true to simple forms of nature. 

Awakening was originally placed in the Rose Garden of the 
Cleveland Museum of Art. However, it was then loaned to the Great 
Lakes Exposition of 1936 for exhibition in the Horticultural 
Gardens. It remained in an unprotected location near the Cleveland 
Stadium ever since. It is now located in Donald Gray Park. 
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Awakening, 1934 
William M. McVey 

Marble. Donald Gray Gardens, Municipal Stadium. 

Commissioned by Public Works Art Projects. 

William M. McVey sculpted Awakening in 1934. It is a 
Depression-era piece commissioned by the Public Works Art Projects 
under the WPA. The figure is a seated nude carved from white 
Georgia marble. It is a full figure, simple in form with a 
sparseness of detail. McVey sculpted smooth edges and created a 
flowing natural figure with a gentle expression. The sculpture 
stands 16 feet in height and weighs three and a half tons. 

McVey came to Cleveland as a child and was educated here, 
attending the Cleveland Institute of Art. He also studied at 
various art academies in Paris. The influence of this is 
noticeable in McVey's representational style as he chose to break 
from the exaggerated gestures and contortions of modernism. In 
France, Charles Despiau and Aristide Maillol influenced McVey to 
stay true to simple forms of nature. 

Awakening was originally placed in the Rose Garden of the 
Cleveland Museum of Art. However, it was then loaned to the Great 
Lakes Exposition of 1936 for exhibition in the Horticultural 
Gardens. It remained in an unprotected location near the Cleveland 
Stadium ever since. It is now located in Donald Gray Park. 
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The Plain Dealer/William A. Ashbolf 

“Awakening,” under a blanket of snow, in her resting spot 
north of the Stadium . s 





as" a lamimhrk“T>y the Cleveland 
Landmarks Commission. 


’M The sculpture, which was com - 
i missioned by the Public Works Art 


'-*■■■■’** ***■ •■-**"■' J ‘~ o npinallv planned for the Ros e 

i Garden of the Cleveland Museum 
h> .f^u T It -w as l o a n ed tu tlie ~ Gf eat 
1 Lakes Exposition of 1936 for exhi- 
, v ._. v .Jbition in the Horticultural Gardens 

V- ->t- innH ♦ ifc* r\r-,icont 



ten 


statue 



rT ' v> ^ t5~~white marblfe entitled “Awak- 
ffn lnK” in contemporary style , 

dated 1930, bv the distinguished 
4| Cleveland sculptor,' William M 

WO 


tiful and valuable work of art, 
already tragically vandalized,-be 
restored and permanently relocat¬ 
ed in an appropriate and protected 
setting in a public garden or park, 
where it could be more fully seen 
and appreciated. • '>*•' • ' 

DOLORES C. FILAK Y 
10507 Lake Ave., Apt. 407 ^ 

Cleveland 
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CO.-JIM GAYLE 

cNle-known work by Wililam M. McVey is the Georgia marble 
.tokening' 1 of 1934 — in need of conservation — in Donald Grav 
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•I items. Thev include 

unal competition, a poster-size 
•lo of’ the full-size clay model. 

;a»e bronze casts of the head 
; the much-disputed cigar used 
the total figure, a large scrap¬ 
's of photographs and clippings 
'lie overall project including 
k-m process photographs and 
u documentation of the tonna! 
I-cation. 

.1 though the show installation is 
'igid 1 y chronological, the 
:pings are placed with an eye to 
istic relationships and overall 
.•? . e. A? t .Mt > t } s two yeai " 
ariT the periods can broadly 
: ei as’ 

he Cleveland years (with WP.A 
• he principal patron) from !9.'J0 
ddo; McVey s hugely suire^yfu! 
ode in Texas, where his first 
commission was (lie mdossal 
; :’c::.to Monument in Ufk>. his 
r. on the faculty of the (’ran 
Ac• iv of .'• rt in Michi 
'• -.:i l!Ub until IM:5 1 ; his ;•!.•*• 
h »d u the sculp.,in e dopar 1 
of the Cleveland Institute of 
rom 15)54 to lPi>7. and ’.he 
:i ••!*:!tin;; in IP‘j7 wiien he 
d to mi! tuii.* ‘-‘lilntjf.- :•« f* 


Changes as well as a certain con¬ 
tinuity and prevailing motifs can be 
seen in McVey s work throughout 
this sequence. vieiicra!i> sp-cukivig, 
there is a division between the 
large architectural commissions 

work, much of which adorned 
Cleveland Mav Shows year after 
year in the J93'» and l.ho 
There is a considerable amount 
of work of a spiritual nature, done 
for churches and other m>tiiutinn? 
including the National Cathedrai 
in Washington. DC. The animal:.;, 
both private and commissioned, 
stand out m a special way through¬ 
out as creations of his sv-ecia! 
genius. 

McVey s work in bronze port re • 

,:i ‘- '■ !.;■ ' j' ‘! i i u*. 1; V ! •. ’ 

monumental Churchill ihat he com- 
piv .ed m !!)fO for C • idnj.;l; -u- 
S pea King Union in V> a^ihiiiuton. 

Ivv . His many such nuhi'.- w<-t;~ in 
Clevokw have int-hm--.! pnru.iiis 
of young Ueorcv Wasluaehm as a 
surveyor po*'* Her! Cram. Olympic 
• dliiele Jesse <lv n> auu Arcn- 
hisimp John f ar roll The is 

»ds M I'not i : »::/•;» fie-:".. ,,f ( ... 


Bronze head from William M. McVey’s famed Winston Churchill 
portrait sculpture of 1966 in Washington, D.C. 


mg a show reception at the Mather 
Gallery honoring McVey. 

i e s j »i s a. i o v-v • ? rg * . : i s t. alien a ! s ^ 
takes into account stylistic influ- 


in another show context. 

in this one, Mather Gallery dire 
le; June Yes so, an art history gra-i 
uate of ('ornell University (B.A 


of McVcv’ • early training ir 

1074' : 

‘ase Western 

Ite.se 

rr ii\ r ))i as ..i ,'s sli .pUire .. 
ieveiand Inst/uiie of Art, ins 

Previo us i v 

heterogen ous 

• ■.] i V c 

hodv 
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! * •) j I •, 


/ik e 


the Mill In ii Andr.-ws Te :s 

work u i!i !.) I'/rma ’'. d.led on 

a site ne\i !•» I r. «t» ,: J.ihrarv 

.‘M ih** r • V- - • : - r»i :'• 


;; anemic training in Paris undci 
t'haries Despiau m au* tradition of 
Aristide Mai I In! and Auguste 
e.ed'n. and his fascination with 
onnutive sculpture. Also shown are 
several items from his bookshelf 
f. < :■. .au:ivf-s of inspira¬ 
tion -- which include an essay 
abiv.it meeting Maillol. 

No; shown or rpvc-n much notice 
: khss imyr'- ' 1 ivcly com.p;vhensive 
ie.it iiecessarily abbreviated show 
are tlm* many perfunctory or mar¬ 
ginally commeicici! commissions, 
inci/iviing iTtC-dals and logos, that 

r»i .'0 ,.t- V! i \t(*\ \ 


oatc-na! admirabie peryix'ftiv*-. 
and has guided a fi»ic shew presen 
tat ion with modest means 
The show catalog, puhlisl-nd v.-iil; 
the s u p port o f t h c- M i i d .« mi 
Andrews Fund, includes commen¬ 
tary by longtime McVey m.'lenuk- 
Viktor Schreckengosl. proiessei «.f 
industrial design at the Vlevchi*- > 
institute of Art; and Fdward ■’• 
lieaning. modern art resan ii ca«-- 
tor of the Cleveland Museum of 
Art A map and guide !•» a waikmc 
tour ol McVey sculptu:' •; in Dr; 
\ersity Circle, and a list of his ,-ur; 
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BIRTHDAYS OF NOTE.. 

Bill McVey, the undisputed dean 
of northern Ohio sculptors, cali- * 
brated his 87th last Monday at - 
Heather Hill Geriatric Center & -jlV- 
Rehabilitation Hospital in Char- f ] 
don, where he now lives. To cele- ^ 
brate, McVey’s friend and former^*; 
Pepper Pike neighbor, lawyer 
Seth Taft, presented a slide show * 
depicting McVey’s life and work / ' 
in sculpture. 

The artist’s work may be fauna 
in the Smithsonian Institution r v : ' 
and the National Cathedral in 
Washington and the San Fran-.- 
cisco Museum of Art. Here, art . 
lovers may enjoy McVey’s bronze 
statue of George Washington ' -' 
feiS J outside the Federal Office Build- >> 
ing on E. 9th St., his stone polar 
bears at the Metroparks Zoo and V 
many other examples of his work 
throughout thecit; 


v . .; The Plain Deoler/William A. Ashbolt 

“Awakening,” under a blanket of snow, in her resting spot 
north of the Stadium 
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Q.-/ S' ^ 

I propose that the magnificent, 
monumental 16-foot-high sculp¬ 
tured figure of a woman in Geor¬ 
gia white marbfe entitled “Awak¬ 
ening” in contemporary style, 
dated 1930, by the distinguished 
Cleveland sculptor, William M. 
McVey,' now languishing in the 
Donald Gray Garden north of the 
| Cleveland Stadium, be designated 
“ as- a landmark by the Cleveland 
Landmarks Commission. 

- ■ The, sculpture, which was com¬ 
missioned by the. Public Works Art 
Projects under the WPA, was 
originally planned for the Rose 
Garden of the Cleveland Museum 
of Art, It was loaned to the Great 
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liful and valuable work of art,;, 
already tragically vandalized, be 
restored and permanently relocat¬ 
ed in an appropriate and protected . 
setting in a public garden or park,; 
where it could be more fully seen ’ . 

and appreciated. IrY • 

DOLORES C. FILAK ^v'*' . 
10507 Lake Ave., Apt. 407 |'■ \ 

Cleveland ■' 
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SOS! Survey Questionnaire 

Save Outdoor Sculpture!, National Institute for the Conservation of Cultural Property 
3299 K Street, NW, Washington , D.C. 20007 (1-800-421-1381) 


■ Read the entire form carefully before beginning the 
survey. 

■ Type or print using a ballpoint pen when filling out 
this form. Legibility is critical. 

■ Do not guess at the information; an answer of 
"Unknown" is more helpful. 

■ For sculptures with several separate sculptural 
components, complete one questionnaire for the 
entire work. If necessary, complete relevant sec¬ 


tions of the SOS! Survey Questionnaire for each com¬ 
ponent and staple them together. 

■ If possible, attach a photograph, photocopy, slide or 
other reproduction of the sculpture to this form. 

■ Refer to SOS! Handbook for further clarification of 
terminology. 

■ Contact your local SOS! Project Coordinator if you 
have any questions. 


PART I: BASIC DESCRIPTIVE INFORMATION 

Title of Work (if unsure, note "unknown"; if artist named work "Untitled," note accordingly) 

l r> g ___—----- 

Alternate Title(s) TitU rviodtl -for the S Cy/1 f c _- Zoe^ --:- 

Primary Artist(s) H c f W i»l« a M . _______ 

Person(s) responsible for the overall conception and creation of the work. Frequently the artist's name will 
appear toward the back, lower edge or another inconspicuous place on the sculpture, followed by the abbrevi¬ 
ations "Sc." "Sculp" for sculptor/sculpted. 

Other Collaborators (check as many as apply). 

Q Carver _________ 

□ Designer ________ _ 

CH Architect _________ 

□ Other (Designate role, e.g., landscape architect, engineer) j W. P. A . _ 

VtUiT U>« W»h. Killing* Dtr . Uxt C/Uvtlund MvCe^m A ftrt - 

Foundry/Fabricator 

If the piece was cast, the foundry name or monogram symbol, as well as cast date, may appear on the base of 
the sculpture or another inconspicuous place. 

Execution Date (often found by sculptor's name)_ ^ _ 

Other Dates (check as many as apply)___—- 

Other dates to report might include the date the sculpture was commissioned, copyrighted, cast (often found 

beside the foundry's name) or dedicated. 

□ Cast______ 

CH Copyright ________ 

IZ] Dedicated ___ 
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PART III: CONDITION INFORMATION 


Structural Condition (check as many as apply) 

Instability in the sculpture and its base can be detected by a number of factors. Indicators may be obvious or 
subtle. Visually examine the sculpture and its base. 



Sculpture 

Base 

Is the armature/internal support unstable/exposed? 

□ 

□ 

(look for signs of exterior rust) 

Any evidence of structurally instability? 

□ 

□ 

(look for cracked joints, missing mortar or caulking or plant growth) 
Any broken or missing parts? 

qY 

□ 

(look for elements (i.e., sword, rifle, nose) that are missing due to 



vandalism, fluctuating weather conditions,etc.) 



Any cracks, splits, breaks or holes? 

□ 

□ 

(look for fractures, straight-line or branching, which could 



indicate uneven stress or weakness in the material) 



Surface Appearance (check as many as apply) 




Sculpture 

Base 

Bird guano (e.g., bird droppings, other animal/insect remains) 

□ 

□ 

Black crusts 

□ 

□ 

Etched, pitted or otherwise corroded (usually applies to metal) 

□ 

□ 

Metallic staining (e.g., run-off from copper, iron, etc.) 

□ 

□ 

Organic growth (e.g., moss, algae, lichen or vines) 

s' 

□ 

White crusts 

□ 

□ 

Chalky or powdery (applies to stone only) 

(Ff 

/ 


Granular, sugary or eroding (applies to stone only) 

H 

o' 

Spalling or sloughing (applies to stone only) 

□ 

□ 


(parallel splitting off of the surfaces) 

Other (e.g., applied adhesives, spray paint, graffiti, gouges) 

Graffiti ihto PR m flrvi ir\to ka c\< ' PK. pt, 

pp tUtgU j §YOv\\ k j g I 0 try ^ IfV! I 5 5 1 ^ f^otnr* n 0 ^ f o O V \ 

Pf-iTCirt oir^yf i 0 of FR. -f t ^ fc ir S . F L f « ^ ; * f 7 » 11 t ^ ^ _ 

UoTU Wv'(w4-t4 • Wftttr ojn i^_ct LicUf^, P ia TK nipplt of 

, ho^e. ^ _ WUftt a. y> g ey ir f to \qj_ cU f win^ ^ u k>i P ^ PK. n i I < frf 

* TUi U of A ^ ^ A y k l ^ I (Vfrp6<Mr< l»«g ffl 

Ue C0V\\\ttA VUc IoAcK . 

Does water collect in recessed areas of the sculpture and/or base? 

□Yes Q^No □ Unable to determine 
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Surface Coating 

Does there appear to be a coating? 

CH Yes 0^No □ Unable to determine 

If known, identify type of coating. 

□ Gilded □ Painted □ Varnished □ Waxed □ Unable to determine 

Is the coating in good condition? 

□ Yes ED No ED Unable to determine 

Basic Surface Condition Assessment (check one) 

Inyour opinion, what is the general appearance or condition of the sculpture? 

In urgent need of treatment □ Well-maintained 

□ Would benefit from treatment □ Unable to determine 

PART IV: OVERALL DESCRIPTION 

Briefly describe the sculpture, its subject/theme and its overall condition. For figurative works, use the abbre¬ 
viations PR (proper right) and PL (proper left) to indicate the right or left side of the statue from the perspec¬ 
tive of the statue (i.e., your right or left side if you were positioned on the base facing in the same direction as 
the statue). For abstract works, describe the predominant forms, colors, shapes and textures. For descriptions 
ot either abstract and figurative pieces, avoid judgmental language. For condition, indicate any broken or 
missing parts and describe evidence of cracks, graffiti, etc. 

—■ vv '^ t -hvie , PR , rm , 

^ CQjrU+U 0„ H _U a ill _ J -fV 0yv , WtnfUn h ' 

v/ft V\ A t\ l I ^ ^ 
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PART VI: SURVEYOR INFORMATION AND WAIVER 


Date of On-site Survey 10 ^ ^ 


Waiver of Liability, Photographic and Data Rights for Volunteers, Agents or Employee Participants 

I acknowledge that I am a participant in Save Outdoor Sculpture!, a project cosponsored by the National 
Institute for the Conservation of Cultural Property (NIC) and the National Museum of American Art, 
Smithsonian Institution. The project's purpose is to determine the location, description and basic condition of 
sculpture in the United States, to raise awareness about the condition of our nation's sculpture and to promote 
its long-term care and maintenance. 

In furtherance of these objectives, I will record certain information on the SOS! Survey Questionnaire, provide 
certain illustrations and take certain photographs. I hereby declare that, to the extent these text, illustrations 
and photographs may be eligible for copyright protection, all of my rights and interest in them are hereby 
waived. It is my intention to place these written works, illustrations and photographs in the public domain 
and I warrant that I will not assert any copyright claim in them. 

I further declare and acknowledge that I am a volunteer, agent or employee for my sponsoring organization 
and am not a volunteer, agent or employee of the Smithsonian Institution or the NIC. I agree to hold harmless 
the NIC and Smithsonian, its museums, bureaus, entities, employees and officials from any and all damages, 
injuries or claims that may arise out of my participation in the SOS! project. 

This waiver shall be effective as of the date below. 


Typed or Printed Name of Participant 


fy^TU-lA- l . 



State 



Name 


Fill in blanks below and return to your local SOS! Project Coordinator. 
Name__ 


State_ 


Address 2^*3- lalCc-frmJ WXAA^ 



Zip Code fO Teleph one QM 'Q'hii Ts' 
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